Saturday, 12th March

Workshop for Singers: Music of the Capilla Flamenca in Spain
Tutor: Graham Coatman. Venue: St Leonard’s Church, Yarpole, HR6 0BD
Each year we are delighted to welcome new tutors, and in March our tutor will be Graham Coatman, Senior Lecturer at Leeds College of Music. He is an accomplished choral trainer, regularly directing choirs and ensembles. Organisations he has worked with include the Royal Opera, English National Opera, Opera North, Welsh National Opera, BBC Philharmonic, Sinfonia 21 and Orchestra of St John’s. He has recently undertaken research at Huddersfield University into the use of mediaeval sources in contemporary music and presented papers at the MAMO (Middle Ages in the Modern World) conference in Lincoln and at the International Mediaeval Congress in Leeds. He is also Director of the Historically Informed Summer School. Graham writes:

‘The Capilla Flamenca (Flemish Chapel) had its origins in the expanded Grande Chapelle in the Netherlands in the reign of Philip I, as Holy Roman Emperor. On his marriage to Juana of Castile in 1496, the chapel travelled with the emperor, as was the custom, and thus spent increasing amounts of time in Spain. This set a pattern for succeeding generations of the Habsburg family, and so under Charles V and Philip II the Capilla spent nearly a century, until Philip’s death in 1598, in Spain. A succession of Netherlands composers provided music for the choir.

‘This school, with Josquin des Prez as the most influential figure in its early development, was noted for its rich, often dark polyphony. Following Josquin the most outstanding composer was Gombert, whose use of imitation, following Josquin’s model, becomes all-pervasive, with homophonic passages a rarity in his music. He favours scoring for more than the standard 4-part texture and has a predilection for lower voices, giving his music a complex close-harmony feel. The music of Crecquillon, regarded by Monteverdi as one of the greatest masters of the sixteenth century, has a smoother flow, progressing towards the flowing polyphony of Palestrina. Canis also wrote elaborate polyphony, but also composed secular chansons, including some in the lighter, more direct, Parisian style, and this is also true of Payen – the music of both these composers is unjustly neglected (or simply has yet to be fully re-discovered!).  Manchicourt represents the classic, and complete, view of the story of Flemish sacred music in the 16th century, from the intensity of Ockeghem, through the paired imitation espoused by Josquin, to the refined, melodic style, although still with pervasive imitation, of the later period. The culmination of this development, and the end of the Renaissance era, is found in the music of the prolific Philippe Rogier, although sadly much of his output was lost in the fire that destroyed the library of John IV in Lisbon in 1755.
‘In the workshop we will explore both sacred and secular music by Canis (5-part Ave Sanctissima Maria) and Crecquillon, and both chansons, motets and mass movements from Payen and Manchicourt. We will also look at the magnificent, ethereal and heavenly Regina Coeli by Rogier for 8-part double choir. As a demonstration of the range of techniques used by these composers we may also look at the final Agnus Dei from Josquin’s Missa Sexti Toni (based on the L’homme Armé melody), which Peter Phillips of the Tallis Scholars describes thus: “This [Agnus] creates a sound-world all of its own, reminding listeners not only of Josquin and the nascent sixteenth century but also of the methods of such modern minimalist composers as Philip Glass. It is a definition of super-stars that they are not only profoundly of their time, but through that profundity acquire a relevance for all time. In the last Agnus of his Missa Sexti Toni Josquin proves that maxim gloriously.”’
I can add that Graham is not only extremely knowledgeable, but also tremendous fun to work with. 
Our venue, St Leonard’s Church, Yarpole, had almost a quarter of a million pounds spent on it in 2009 to make it a very comfortable place. A lively, expert tutor and a smashing venue – get your booking form off now! 
