
 

 

2016  
SUMMER SCHOOLS  
~ un sabor de España  

 
The Spanish Baroque World:  
Spain, Naples and the Netherlands   
31 July - 7 August 
The Parley of Instruments 
 

Los Reyes Catolicos:  
Music from the Courts and Chapels 
of sixteenth-century Spain 
7 - 13 August 
Philip Thorby & Friends  

 
Jesus College, Cambridge 

www.CambridgeEarlyMusic.org 

HOW TO BOOK 
 

Please complete the application form in 
full and send with your payment to 
Cambridge Early Music, Box 111, 23 King 
Street, Cambridge, CB1 1AH, United 
Kingdom.  Please make cheques payable 
to Cambridge Early Music.  The 
application form is available to download 
on our website at 
www.CambridgeEarlyMusic.org.  You 
may also book and pay a deposit online. 
 
You are advised to apply as early as 
possible, as places are limited.   
 
Applications will be acknowledged but 
may not be accepted until 1 April by when 
we hope to have a workable balance of 
voices and instruments.  You will then be 
informed if your application has 
succeeded, and your deposit will be 
returned if we are unable to fit you in.   
 
Latest course details and information 
about our tutors, along with the 
application form and the Terms & 
Conditions are on our website; please 
ensure you read these.  

GENERAL INFORMATION 
 

CONTACT US  Call 0844 808 2412 or email 
info@CambridgeEarlyMusic.org 
 
PROGRAMME DETAILS  Published details 
are correct at the time of going to press.              
Cambridge Early Music reserves the right 
to vary the programme in the case of 
unforeseen circumstances and will 
provide due notice whenever possible. 
 
VISITOR INFORMATION  Visit Cambridge 
offers help with accommodation and 
general enquiries about the city.  Call  
0871 226 8006 or email 
info@visitcambridge.org 
 
JOIN US ONLINE  For news, reviews,         
competitions, exclusive ticket deals, 
audio clips, photos and lots more - like us 
on Facebook, follow us on Twitter, visit 
our website and sign up to our e-
newsletter.  

 
/ CambridgeEarlyMusic  
 
 
/ CambsEarlyMusic  
 

Website: 
www.CambridgeEarlyMusic.org  
 
E-newsletter: Subscribe by emailing us at                                       
info@CambridgeEarlyMusic.org or sign 
up via our website. 
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Principal sponsor  Corporate partners The Howard 

Foundation 

“definitely the best baroque 

orchestra course I’ve ever been 

on – tremendous fun” 
“tuition second to none!” 

‘pure joy’ 

“calm, patient, gentle tuition” 

“I can’t wait for next year!” 

“I enjoyed every single moment” 

“a splendid, wonderful, 

exhilarating week” 

Rewardingly intensive study weeks for amateur, student and professional 

musicians.  Inspiring  tutors, superb concerts, and congenial company in the 

beautiful atmospheric setting of Jesus College, Cambridge. 



Course Description   
Ferdinand of Aragón and Isabella of Castile ruled 
jointly over Spain after their marriage in 1469.  It 
was their sometimes brutal defence of their faith 
which led Pope Alexander VI in 1494 to 
grant them the title “Los Reyes Catolicos”. The 
flavour of the court - in turn pious, romantic and 
bawdy - is captured perfectly in the words and 
music of the court song-book, the Cancionero 
Musical de Palacio, which is the natural starting 
point for our week's study. We will follow the trail 
of Spanish music through the sixteenth century as 
it leads us from Spain itself to elsewhere in 
Europe, from the Cancionero via villancicos and 
vihuela-songs by Narvaez and Mudarra and 
motets by Guerrero and Morales 
to the monumental six-part  Requiem (or Offitium 
Defunctorum) by Victoria.  
 
Each day of the course will be divided between 
sectional rehearsals and ensembles, both large 
and small, directed by our specialist tutors. The 
after-dinner sessions might include informal 
performances of works covered in the day and 
working on large-scale pieces in which all course 
members will take part. 
 
Typical schedule: 
09.30 sectionals 
11.00 coffee 
11.30 ensembles (organised by the tutors) 
13.00 lunch break 
13.30 free time / self-organised groups 
16.00 tea 
16.30 ensembles (organised by the tutors) 
18.30 dinner 
19.45 tutti session for large-scale works 
 
The tutors will offer coaching and workshops on 
all aspects of Renaissance ensemble 
performance.  Music will be provided, but you are 
also invited to bring your own sets of parts and 
scores if you wish.  The course ends with 

breakfast on Saturday 13th August. 
 

Is the Renaissance course for me? 
We welcome applications from competent 
singers, and from players of Renaissance 
instruments at A=440 including viols, lutes, 
Renaissance recorders and flutes, cornetts, 
sackbuts, crumhorns, shawms and curtals. 
Recorder players should be familiar with all 
instruments in the descant to bass range, unless 
offering another instrument or voice as well; viol 
players are encouraged to bring Renaissance as 
well as Baroque instruments but it might be 
possible to borrow Renaissance viols during the 
course.  All applicants should have a good 
standard of sight-reading and be able to hold a 
line confidently on their own.  Singers may be 
encouraged to take solo parts as well as singing in 
ensembles.  Those applying as instrumentalists 
will also have opportunities to sing if they wish.  
Non-singing/playing observers are welcome if we 
have space. 
 

Concerts   
The course begins with a recital by Philomel at 
4pm on 7th August.  The Intrepid Academy, 
directed by Philip Thorby, will give a full-length 
concert on 10th August.  On the final evening 
(12th August) course members participate in a 
public concert, in which we will perform a 
selection of the pieces studied during the week. 
 

Course Fees   
The cost for the week is £740 for a single en-suite 
room; £810 per person for an en-suite twin room.  
This covers tuition, bed & breakfast, concerts, tea, 
coffee and dinner. The non-residential fee is £610 
which includes all of the above, apart from bed 
and breakfast.  We make every effort to assist 
with part or full bursaries where appropriate.  
Please see our website for details. 

Course Description   
Join us for a celebration of the riches of Spanish 
Baroque music. The main pieces studied in this year’s 
course will be the magnificent Missa Scala Aretina 
(1702) by the Barcelona composer Franciso Valls 
(c.1672-1747), famous at the time for its ground-
breaking dissonances, and the Requiem Mass written 
by José de Nebra (1702-68), written in 1758 in 
memory of the Portuguese queen Maria Barbara. 
Both are richly scored in the polychoral Spanish 
manner for several groups of singers and orchestra. 
During the course and the associated concerts we 
will study and perform a range of music written in 
Spain itself and its possessions, Naples, the southern 
Netherlands and the New World, by Joan Cererols, 
Sebastián Durón, José de Torres, Alessandro & 
Domenico Scarlatti, Francesco Durante and Leonardo 
Leo and others.   
 
Each day we will offer technique workshops, choral 
and orchestral sessions for large-scale works, and 
one-to-a-part chamber music sessions selected and 
coached by the tutors exploring unusual repertoire 
in various combinations not necessarily restricted 
to the Spanish theme.  Auditions for solo vocal and 
instrumental roles in the works performed in the 
final concert will be held if necessary.  
Instrumentalists (particularly wind players) may 
also have opportunities to sing chorus parts. 
 
Typical schedule: 
09.30 sectionals 
11.00 coffee 
11.30 choir session / orchestra session 
13.00 lunch break 
13.30 free time / self-organised groups 
16.00 tea 
16.30 chamber music session (organised by  
 tutors) 
18.30 dinner 
19.30 talk by one of the tutors 
20.00 tutti session for large-scale works 
 
Tuition will stress historically-informed techniques 
and style.  A large selection of music for many 

combinations  of instruments and voices will be 
provided; you are also invited to bring your own 
sets of parts and scores.  The course ends with 
breakfast on Sunday 7th August. 
 

Is the Baroque course for me?   
Applications are invited from proficient singers and 
confident players of gut-strung Baroque 
instruments (violin, viola and cello), with Baroque 
bows (some instruments and bows are available to 
hire); bass viol, violone, recorder, oboe, bassoon, 
lute family, Baroque harp and harpsichord/organ. 
Pitch: A=415.  Players should have a good mastery 
of instrumental technique, but not necessarily any 
experience of Baroque playing. Wind players 
should be prepared to sight-read solo parts.  
Continuo players should have the ability to read 
figured bass. Singers should have good sight-
reading skills.  Pre-existing groups are welcome to 
apply together, and may bring prepared music for 
coaching in some of the chamber music sessions.  
Non-singing/playing observers are welcome if we 
have space. 
 

Concerts   
The course begins with a concert given by The 
Parley of Instruments at 4pm on 31st July.  On 3rd 
August The Parley give a full-length evening 
concert.  On the final evening (6th August) course 
members participate in a public concert, 
performing a selection of larger-scale pieces 
studied during the week. 
 

Course Fees   
The cost for the week is £780 for a single en-suite 
room; £845 per person for an en-suite twin room.  
This covers tuition, bed & breakfast, free entry to 
concerts, tea, coffee and dinner.  The non-
residential fee is £635 which includes all of the 
above, apart from bed and breakfast.  Please note: 
dinner will not be provided on 6th August.  We 
make every effort to assist with part or full 
bursaries where appropriate.  Please see our 
website for details. 
 

2016 Summer 
Schools  
 

Cambridge Early Music offers two residential 
study weeks, one on Baroque music, the 
other on Renaissance music. Both are for 
experienced instrumentalists and singers, 
working together and separately in chamber 
groups and large ensembles.  CEM courses 
are firmly established as the highlight of the 
year for a growing number of amateur and 
aspiring professional instrumentalists and 
singers.  They are also recognised as a 
stepping-stone to performing careers in 
Renaissance and Baroque music.   

We welcome musicians from all over the 
world to study the techniques and styles of 
early music in the delightful atmosphere of 
Jesus College in historic Cambridge.  All 
rooms are en-suite and car parking is 
available!  

Our tutors are highly acclaimed both as 
teachers and performers.  They share their 
expertise through intensive tuition and 
concerts in an informal, non-competitive and 
creative social context, with an emphasis on 
shared learning.  There are no formal 
masterclasses or one-to-one lessons.    

Our courses are recognised for their success 
in accommodating players of different levels, 
and for the chamber music sessions which are 
organised and coached by the tutors .  This 
ensures that no one is left out, that students 
are introduced to new repertoire and that 
pieces are tailored to each ensemble. 

The Selene Webb (née Mills) Memorial 
Bursary Fund supports those whose financial 
situation would prevent them from attending 
courses without assistance, particularly music 
students and those setting out on a career in 
music.  See our website at 
www.CambridgeEarlyMusic.org for more 
information. 

See www.CambridgeEarlyMusic.org for full 
details about our courses and tutors. 

31 July - 7 August 2016 

The Spanish Baroque World: Spain, Naples and the Netherlands  
THE PARLEY OF INSTRUMENTS 
Peter Holman (course director & continuo), Judy Tarling (upper strings), Mark Caudle (lower strings), 
Gail Hennessy (woodwind), Philip Thorby (voices) 

7 - 13 August 2016 

Los Reyes Catolicos: Music from the Courts and Chapels of 
sixteenth-century Spain 
PHILIP THORBY AND FRIENDS 
Philip Thorby (course director & voices), David Hatcher (viols), Emma Murphy (recorders), Lynda 
Sayce (lutes), Frances Eustace (loud winds) 


